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Abstract

This article discusses how Venice, in its political representation, valued
the relation with the sacred as one of the main strategies for strengthen-
ing its political power in Istrian communities. Through associations with
the cults of local saints, the Republic participated in the (co)creation of
local memory and identity as evinced in the cases of St. Nazarius, the
patron saint of Koper, and St. Euphemia, the patron saint of Rovinj.
A new impetus was given to their cults in the 15" century after the
restitution of their relics as attested by commissions of several liturgi-
cal objects made in the Venetian botteghe. The restitution of the relics

of St. Euphemia in 1401, here confirmed by the archival research, is
a rare documented case in Venetian political and religious practices.
The growth of devotion to the saint was prompted by the return of
the body, but also by the Venetian custom of developing cults in a
coordinated manner, encompassing liturgical celebrations, legends
and their visual expressions. This article sheds new light on the role of
Venetian officials in the promotion of the cult of St. Euphemia and the
authorship of the key illuminations in the Rovinj Illuminated Codex.

Keywords: Venice, Istria, St. Euphemia, St. Nazarius, St. Maximus, Rovinj (Rovigno), Koper (Capodistria), Novigrad (Cit-
tanova), The Rovinj Illuminated Codex, Translatio corporis beate Eufemie, miniatures, Pico Mastet, the reliquary of St.

Euphemia, the Sesto family workshop

Sacred power in the Venetian territories

The Republic of Venice conveyed its political power through
a complex iconography of state representation which was
embedded in all aspects of its political, religious and cultural
life.! The image of the Serenissima as an ideal political entity
derived from a network of shared values and commonly
understood meanings among its patriciate and popolo. Using
an array of motifs and ideologically-based themes in visual
messages, Venice reaffirmed and reinterpreted the idea of
the Republic that not only enjoyed heavenly protection and
guidance but “was created directly by God”? As pointed
out by David Rosand, the myth of the “divine republic” and
her perfection originated in the “Venetian identification
with the Annunciation, that date in March that saw the
conception of a divine savior and, four centuries later, the
foundation of a political savior”? By associating the image
of the Virgin Mary with a whole series of political allusions

and ambivalent meanings, and connecting the Evangelist’s
winged lion to the political domination and the power of
the Doge, Venice clearly established the ecclesiastical basis
of the State.* Marino Sanudo’s expression “Santa Republica”
is evidence of how Venice, in its political representation,
valued the relation with the sacred in order to profit from it.

While expanding its territories from Lombard cities in the
north to the eastern Adriatic coast and the Greek islands in
the south in the 15% century, the Republic became a heteroge-
neous state composed of a large number of individual politi-
cal entities: cities, rural communes, and feudal jurisdictions.
Entangled in a dense web of complicated administrative
relations, the strategy of local communities was to defend
their own identity and autonomy, guaranteed by the acts of
dedizione issued when they became part of the Serenissima.
Venetian patricians, who were appointed by the Great Coun-
cil to govern provinces and numerous subject cities, castella
and terre for a certain period of time, mostly had to follow
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1. Natale Bonifacio (?), View of Rovinj (Rovigno)
Natale Bonifacio (?), Veduta Rovinja

local rules and customs, which were defined in the commu-
nal statutes.” However, statutory regulations and ordinances,
as well as the rights and functions of existing Community
Councils, were substantially reduced by the wide power of
the state officials (rettori).* Ermanno Orlando’s research on
relations between Venice and podesteria in the Dogado dur-
ing the 13" and the 14" centuries demonstrated that these
divisional governments were in many ways microcosms of
the central government and that this system had the effect of
creating “other Venices”. The devastating consequences of the
War of Chioggia (1379 - 1381) accelerated the centralisation
and hierarchisation of Venetian power in peripheral commu-
nities.” The same political mechanisms and power structures
existed in podesteria (rectorates) in Istria, particularly from
the beginning of the 15" century, when Venice concluded
its conquest of Istrian territories, including the towns of
Labin and Buzet in 1420. In fact, in Istria there were more
Venetian administrators and governors of all ranks than in
any of its other Mediterranean colonies.® On the other hand,
public spaces and churches remained stages for everyday life,
where communal identity continued to be expressed and was
revived under Venetian rule with new expressions of civic
pride while maintaining the older, especially religious tradi-
tions.” Simultaneously, Venice was heightening its political
power by visualising diverse aspects of the myth of Venice
as a way of integrating subject communities politically,
legally and socially, thus creating local identities marked
by ambiguity. The government officials - dogi, provveditori
and numerous rettori, podestd and capitani — endeavoured to
enhance their presence, shape public opinion and commu-
nicate the ideals and aspirations of the Serenissima through
commissioned artworks. One of the few examples of state
and personal representation by a Venetian official in public
spaces on the eastern Adriatic coast is preserved in the City
Hall in Rovinj. The 1584 wall painting is a comprehensive
program with the allegorical depiction of Venice as Justice,
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the virtues of Prudence (Prudentia), Truth (Veritas) and
Temperance (Temperantia), as well as the Virgin as Regina
coeli accompanied by the patron saints of the city, Saints
George and Euphemia (Fig. 2). The fresco painting was com-
missioned by the podestd, Scipione Benzoni, who enlarged
the core themes with a personal expression of gratitude to
his ancestor, Giorgio Benzoni, the founder of the powerful
aristocratic family from Crema to whom the doge Michele
Steno granted the status of nobility at the beginning of the
15" century.'® Michele Steno, as will be discussed further,
was particularly important for Rovinj as well, due to his role
in the development of the cult of St. Euphemia.

The cult of relics and the Venetian political strategies
toward Istria

One of the main strategies in the development of the Republic
was the construction of a civic religion where relics of the
early Christian martyr saints played a key role." In the early
history of Venice, when the Venetians were settling in the
lagoons, they were refugees striving to overcome the disper-
sion and dislocation of cults and relics from the places where
they were originally venerated. They had to relocate them
by carrying, inventing or abducting them from other places,
and ultimately, they had to negotiate their ownership.'? In
this process of constructing Venetian civic identity, legends
of St. Mark the Evangelist, the main patron of the City,
were of paramount importance. MarK’s evangelizing visit to
Aquileia, before his journey to Rome and Alexandria, his
apostolic mission and martyrdom in Alexandria, and the
discovery of his relics and their transportation (translatio)
to Venice at the beginning of the 9" century were the basis
for the construction of collective memory in the Republic’s
formative period.” The activity of the Evangelist in Aquileia
was not, however, documented in early textual sources or
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2.Wall painting, 1584, City Hall, Rovinj
Zidna slika, 1584., Gradska vije¢nica, Rovinj

archaeological finds, but through a fabricated narrative that
served as a foundation myth of the patriarchate of Aquileia,
and later of the state of Venice."* As it developed, through
the legend of the predestination, Venice was designated as
chosen by God’s grace to be Mark’s preselected city."” The
predestination narrative had its ramifications in Istria, as
well. Especially interesting is the episode from the legend
of St. Hermagoras, where the apostolic mission of St. Mark
is extended to the provinces of Venetia and Istria.'® The
legend was reiterated in the 18" century manuscript Memo-
rie sulla Chiesa Collegiata di Rovigno by the canon Simone
Basilisco, in which he gives priority to St. Mark in converting
the communities of the entire Istrian peninsula, due to the
Evangelist’s personal presence in Trieste."”

The translation of St. Mark’s relics to Venice initiated a
strong symbolic identification between the city and its patron
saint. It also encouraged further accumulation of holy relics
through negotiations and theft (furta sacra). Once a relic
was acquired by entrepreneurial individuals and groups of
citizens, the development of a local cult could begin, inter
alia, by means of recording the protagonists and events that
happened during the translation of the relic.!® As Michael
Angold summarized the social value of such endeavours,
the hagiography had a greater appeal than history as a way
of articulating the Venetian sense of identity."”

Among the relics brought to Venice were also memoria of
Istrian martyrs and bishops such as St. Maurus, a bishop and
martyr of Pore¢,” and St. Servulus, the main patron saint of
Buje and copatron of Trieste.?! Ancient Istrian cults had a
second life in the church of San Canziano in the Cannaregio
Quarter, replenished with new arrivals of Istrian relics in the
late 14™ and in the 15" century.”? The integral uncorrupted
body of St. Maximus, the martyr and presumed bishop of
Emon(i)a (Novigrad in Istria) is still venerated in the same
church. According to Flaminio Corner, a member of the
noble Badoer family, who lived in the parrocchia of San
Canziano, had the opportunity to obtain or steal the relic,
which he donated to his church sometime after 1451.%

Achieving political power by strengthening relic cults was
an established medieval practice in 15"-century Venice. The

symbolic confirmation of authority through association with
cults of local saints is attested in Istrian cities as well, where
the main goal was to participate in the (co)creation of local
memory and identity. We can follow these developments
through the Venetian officials’ and bishops’ commissions of
holy shrines, reliquaries and liturgical books for the celebra-
tion of patron saints in Koper, Pore¢, Pula and Rovinj, from
the second half of the 14" to the 18" century, but particularly
in the 15" century.

In this context, historical circumstances surrounding St.
Nazarius, the patron saint of Koper (Capodistria), are well-
documented.” The commission of the richly decorated mar-
ble arca of St. Nazarius, a masterpiece of Venetian Trecento,
was not only the result of the community and its bishop’s
devotional needs, but also of the Republic’s political moti-
vation to obtain the favour of the local citizens through the
glorification of their patron. Guido Tigler attributed the
sarcophagus to Enrico, the proto of the Palazzo Ducale, and
dated it to shortly after the city’s second rebellion against
Venice in 1354. A commission given to such a highly placed
artist suggests that St. Nazarius” arca was a diplomatic gift
from Venice to one of its “colonies” and a conciliatory act by
the Venetian government toward the local community.> Af-
ter the body had been stolen by the Genoese in 1380 during
the War of Chioggia, a Venetian merchant of Capodistrian
origin, Giacomo di Languschi, was engaged in prolonged
and complicated negotiations with the archbishop of Genua,
Pileo de’ Marini, to restitute the stolen saint, a restitution
which was wholeheartedly supported by the bishop of Koper,
Geremia Pola.” According to the correspondence published
by Nicolo Manzuoli, the negotiations started in 1421, and
came to a conclusion in 1422, no doubt due to Giacomo’s
persistence and willingness to cover all expenses.” With the
Serenissimas permission, the journey back to Koper could
proceed. The relics were temporarily retained in Venice to
receive a proper send-off, and after a solemn liturgy in the
church of San Girolamo, led by the Venetian bishop Marco
Lando and assisted by the Bishop of Nin, Nazarius’ relics were
finally returned to Iustinopoli in the same year. Immediately
following these events, the illuminated Antifonarium was
commissioned for the cathedral.”®® The representations of
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saints are closely connected with the local devotional tradi-
tion. St. Nazarius, the first bishop and the holy patron of
the city, is given prominence by featuring him twice: he is
depicted as a young bishop holding a model of the city (fol.
42r) and as an elderly bishop who is giving a blessing while
standing above his cathedral along with the text “dedicatio
templi” (fol. 88v). Although the decoration is limited to just
six historiated initials, the codex contains the contributions
by three miniaturists active in Venice at the time. The most
distinct is the author of St. Jerome and St. Nazarius as an old
man, strongly influenced by Maestro di San Michele, who
was active in the Camaldolese scriptorium on Murano.”

Another strong example of consolidation of Venetian author-
ity in Istria by association with the cult of relics of Istrian
patron saints in the 15" century is the case of St. Euphemia
of Chalcedon, the early Christian martyr and co-patron saint
of the city of Rovinj. As in Koper, so in Rovinj, the veneration
of St. Euphemia was given a new impetus by historical events
connected to the abduction and restitution of the saint’s relic,
as attested by commissions of several liturgical objects made
in the Venetian botteghe.

The Rovinj llluminated Codex

The Rovinj Illuminated Codex, also known as Translatio cor-
poris beate Eufemie, is an exceptionally valuable hagiographi-
cal source for evaluating changes in the cult of Rovinj’s patron
saint while tracing the identity and memory formation of an
early medieval commune in Istria up to the 15" century.*

The manuscript on vellum was initially kept in the sacristy of
St. Euphemia’s church.’! The oldest part consists of 20 folios
(f. 6 — 25), of which 18 (f. 6r — 23r) are written in Gothic
minuscule rotunda. There were several alterations, later ad-
ditions and repairs done to the Codex. According to the in-
scription on folio 30r, the texts were bound together in 1640,
when its wooden boards were restored using a new leather
covering richly decorated with gold.** The manuscript has
been tentatively dated to the 13", 14" and 15™ century as the
work of a Venetian scriptorium.*® Giuseppe Cuscito proposes
that the oldest texts of the manuscript were compiled from
various sources and martyrologies so as to validate the local
tradition but without a recourse to an older local source.**

The manuscript begins with Passio Sancte Euphemie, Virginis
et Martiris (f. 6r — 9v), with the usual motifs found in medi-
eval hagiographic sources describing the life and martyrdom
of the early Christian saint from Chalcedon (Fig. 3).*® The
Passio is followed by Translatio Corporis beate Euphemie (f.
10r - 12r), which recounts a legend about the transfer of the
relic to Rovinj.*® The significance of this narrative construct
needs to be considered in the light of the purpose of such
texts in the construction of collective memory and identity
since “the particular elements or topoi have their origin in the
‘mental fabric’ of the society”*” The story takes place within
the fortified settlement inhabited by local protagonists “at the
time of Emperor Otto”. According to the narrative, the stone
sarcophagus containing the body of the saint left its former
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place because of infidels (a reference to the troubled history
of her body in Byzantium). A challenging journey started
during a storm, and after many perils, the sarcophagus sailed
“into its predestined port to an island along the slopes of the
“Mount called Red” (Montis, qui Rubeus uocabatur).

After gathering the crowd (exiit uniuersus utrisque sexus
populus) and many unsuccessful attempts to move the sar-
cophagus, it was unanimously decided to move it to the top
of the mount as a result of the God’s Virgin (Euphemia’s)
intervention and the instructions given to the pious widow,
and with the help of two heifers. The identity of the relic
and its miraculous powers were confirmed in the episode of
punishment and miraculous healing of the “unworthy one”
who attacked the crowd. After the rumour spread, the clergy
and the people of Pula came in great haste and lifted the lid
of the arca where they saw the body of the blessed virgin and
martyr of Christ Euphemia, intact and decorated with cloaks.
The document found with the body undeniably confirmed
“the glorious victory of the Blessed Euphemia through her
martyrdom and suffering”. Gifts were offered in honour
of the saint, and it was decided to build a large building, a
basilica which could accommodate many pilgrims.

The Codex uses a common hagiographical sequence for the
authentication of relics consisting of martyrdom (passio),
discovery of relics (inventio), removal to a new site (translatio)
and, sometimes, as is the case in Rovinj, the consecration of
the building that housed them (dedicatio). The translatio is
the key text in this hagiographical dossier because it defines
Rovinj as a preordained city which received the body of the
Blessed Eufemia. Through many episodes featuring pious
local protagonists, the early medieval city is represented as a
community with a common purpose in the political context of
the Holy Roman Empire. Rovinj is designated as castrum and
described as a fortified settlement situated on a mount: “The
relic came ashore along the cliff, directly on some mound
along the wall of the said mount, on the exterior side of the
fortification” (iuxta murum predicti montis extra castrum).

As Trpimir Vedri$ points out in his analysis of Dalmatian
translations, when relics, after having defeated all obstacles,
finally enter the urban settlement, the city is described, in
spiritual and social terms, as a “place of joy and order” in
contrast with the danger and insecurities of the external,
non-urban world.*® Usually, the main role in translation
narratives is given to the bishops who move the relics to
episcopal sees. Although saints reveal themselves to the pi-
ous and humble, it is the bishop who directs and becomes
an interpreter of the saint’s will.* Since there is no histori-
cal evidence that Rovinj was a bishopric (nor is there such
information in the legend), the negotiations over Euphemia’s
relics take place between the community of hermits from
the Island of Prayers (Insula Orationum) and the rest of the
people. The topos of the pious, humble and powerless who
discover and carry out the translation is, however, used in the
legend and described in detail. Furthermore, the perceived
strength and the ambitions of the community are reflected
in their decision to undertake the large project of building
the new church with an eye for the importance it may have
for the whole bishopric.*
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3. The Pico Master (attrib.), Rovinj Illuminated Codex (also known as
Translatio corporis beate Euphemiae), c. 1475-1485, fol. 61, University
Library, Pula

Picov Majstor (prip.), Rovinjski iluminirani kodeks (tzv. Translatio
corporis beate Euphemiae), oko 1475.-1485., fol. 61, Sveucilisna
knjiZnica, Pula

The original legend reflects the earliest period of formation
of civic consciousness,* even though we cannot be certain
of the date of this redaction which most likely coincides with
illuminations in the Codex (to be addressed in continuation),
or shortly earlier. Apart from the passio and translatio of St.
Euphemia, the Codex introduces into the collective memory
other saints venerated in Rovinj through the Passiones of St.
Ursula, to whom a church was dedicated on the Rovinj hill,
and of St. George, the first titular and patron saint of Rovinj.
The passio of St. James the Mutilated, an early Christian mar-
tyr from Persia, who is not, in contrast, venerated in Rovinj
and of whom no memory exists in Istria, is rather enigmatic.*

The second quinternion of the oldest part of the Codex ends
with the Translation of the Body of the Holy Virgin and Mar-
tyr Euphemia from the Famous City of Venice to Rovinj and
Laying in Her Sarcophagus (Translatio corporis Alme martiris
(et) virginis Euphemie ab inclita urbe Veneta Rubinum et in
propria archa depositi).* It is the most significant part of the
manuscript insofar as it demonstrates that the restitution of
St. Euphemia’s relic was used as a strategy for strengthen-
ing Venetian rule in Istria. The text recounts the history of
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Euphemias abduction by the Genoese and how the entire
Genoese war booty was recaptured after the Venetian victory
in the War of Chiogga. The body of St. Euphemia, which was
in the conquered galleys, was then taken to the San Canziano
church in Venice, where it “remained for almost thirty years”.
According to the text in the Codex, representatives of Rovinj
pleaded for permission and eventually the Venetian Senate
decreed the return of the body. The author of the text stated
that it happened on the 18" of May 1401 “during the reign
of a virtuous man, Sir Giustiniani Giustiniano”*

In De origine, situ et magistratibus urbis Venetae, Marino Sa-
nudo lists the bodies that used to be in Venice and confirms
that the body of St. Euphemia was indeed in San Canziano,
but without specifying the exact length of time.* The return
of the relic to Rovinj was the result of substantial negotia-
tions between the representatives of the Rovinj Commune
and Venetian authorities, concluded by senate decree on the
6™ of May 1401. The names of ser Alvise Giustiniani and
consiliario Michele Maripetro who pleaded for the petition
in front of the Senate are listed on the text margins. From the
Senate decision we learn that the body of St. Euphemia was
transferred from Chioggia to the San Canziano church by
the Venetian nobleman Saraceno Dandolo, the first podesta
in the reconquered and devastated Chioggia.”” Rovinj faith-
ful petitioned for the return arguing that the church of their
patron saint is the main church built in her honor (ecclesia
sua est ecclesia principalis et sub nomine et vocabulo sancte
predicte facta). Furthermore, they believe that it would be
pious and just that the body is returned to them (dictum
corpus eisdem fidelibus nostris restituere et dare et pium et
iustum sit) and therefore supplicate the doge that their peti-
tion be put to vote by the members of the Senate. Defending
the honour of the Republic, members voted in favour of the
petitioners and agreed to restitute a part of the body of St.
Euphemia to the Rovinj faithful (deffendendo nostrum hon-
orem vadit pars corpus sancta Eufomie [sic] predicte eisdem
fidelibus nostris detur et restituatur). It was indeed a rare
success in the history of the diplomatic relations between
the Venetian Republic and its subject territories. More often
than not, such requests were unsuccessful as in the case of
the city of Kotor’s repeated requests to the Venetian Senate
to return the relic of their patron St. Triphon, abducted by
Vittore Pisani on August 14", 1378.* Note, however, that the
Senate decision was passed by only one vote and that their
decision was facilitated by claims that citizens of Rovinj are
“fidelibus nostris (...) ad terram nostram Rubini”.

The 19*-century local historiographers Antonio Angelini,
Pietro Kandler and Tomaso Caenazzo, even though they do
not agree on the year when the relic was returned, provide
information on an important folk legend dating back to
the 15" century.* This legend describes the complicated
journey of the sacred body from Venice to Rovinj. A sud-
den sea storm threatened the return, but the boat with its
passengers and the relic was miraculously saved by divine
intervention in the Val Saline Bay, near Rovinj. A few years
later, a votive church was dedicated to St. Euphemia and the
transfer of the body from Venice was celebrated on the 18"
of May with annual ceremonial processions.”® This legend
was included in the calendar of liturgical celebrations in
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4. The Pico Master (attrib.), Detail of the incipit with St. Euphemia, fol. 6r
Picov Majstor (prip.), Detalj incipita s prikazom sv. Eufemije, fol. 6r

Rovinj, which commemorated three more important dates
in the cult of the holy protector: the 16" of September (the
day of her martyrdom), the 13" of July (the day the relic ar-
rived), and the 13" of March (the miraculous transfer of the
marble arca from the central nave to the new chapel of the
church in 1684).”' The fame of St. Euphemia’s relic in Rovinj
was also recognized by Felix Fabri, the Dominican pilgrim
from Zurich who visited the relic of the saint in Rovinj on
his way to the Holy Land (1480 - 1483) and noted that “her
entire body lies there buried in the great marble tomb, which
tomb the superior of the cathedral [sic!] opened for us, and
showed us the corpse”™

Undoubtedly, the growth of the devotion to St. Euphemia
was prompted by the return of the body, but even more by
the Venetian custom of developing cults in a coordinated
manner, encompassing liturgical celebrations, legends and
their visual expressions.

Miniatures in the Rovinj llluminated Codex

Despite the publication of the facsimile in 2000, the minia-
tures in the Rovinj Illuminated Codex did not inspire any
art historical inquiries. However, the comparative analysis of
stylistic and artistic features of the miniatures (fol. 6r — 23r),
helps us to determine the period and the place of its creation.

The incipit is the most elaborately decorated page in the
manuscript with skilfully executed phytomorphic motifs
on its borders: flowers, convoluted leaves and tendrils,
and the so-called bottoni dorati (stylized golden flowers
of dipsacus), surrounded by spiral flourishes in delicate
penwork. The floral and gold dot borders of the incipit are
complemented with a goldfinch, painted in the upper right
corner of the margin (Fig. 3). The initials are also decorated
with delicate phytomorphic motifs (litterae florissae) on a
gilded background (Figs. 5, 6).* St. Euphemia is portrayed
on the bottom edge of the incipit within a medallion with
an intense blue background, wearing the clothes of a pious
woman and holding the palm of martyrdom and a book.
The medallion is encircled in a laurel wreath and flanked

14

by a symmetrical decoration of thick, convoluted leaves and
tendrils on a gilded background (Fig. 4). The lively colours,
intense blues and greens are contrasted with the cyclamen
pink and red to form a vivid and harmonious whole. This
type of floral border originates in Ferrara, in the circle of
the Bible of the Borso d’Este miniaturists (1455 - 1461), and
thereafter was frequently used in other north Italian cities
as well as in Venice in the second half of the 15™ century.**
The intensity and specific contrasts of vivid colours, and
especially the minimal facial features of St. Euphemia, point
to the style of a Venetian miniaturist known as the Master
of the Pico Pliny, abbreviated as the Pico Master.*

According to Lilian Amstrong, after an assumed training in
Ferrara, the Pico Master’s uninterrupted activity in Venice can
be traced from about 1469 to the 1490s.*® The diversity and the
quantity of the works attributed to him indicate the involve-
ment of several assistants as well. A number of incunables
and manuscripts painted by the Pico Master at the end of the
1480s and in the 1490s suggest that the artist “may have had
a quasi-official status at the Ducal chancellery in Venice” and
was probably the best-known miniaturist in Venice.””

For the comparison with the Rovinj Codex, several painted
manuscripts and incunabula dated to the second half of the
1470s and the beginning of the 1480s are potentially signifi-
cant, such as the work by Nicolaus de Auximo Supplementum
Summae Pisanellae, an incunabulum published in Venice in
1474,% Raimundus de Vineis de Capua’s Liber divinae doctri-
anae, a manuscript from 1475* and the Stams/Kneussel Book
of Hours, a manuscript dated to 1482.%° Holy figures depicted
in these works have some distinctive features, such as large,
heavy-lidded eyes on thin, oval faces, and fragile hands with
long pointed fingers, which betray the hand of the Pico Master
and can be recognized in the figure of St. Euphemia as well.!

The Pico Master’s opus has recently been enlarged with
several manuscripts and illuminated incunabula attributed
to him in Croatian collections.®” Among them the closest
to the Rovinj Codex are the illuminated initials from the
incunabulum De Civitate Dei, printed in Venice in 1475,
and miniatures from the Second Vrbnik Missal, a manuscript
from the late 1470s.% Formal similarities can be also seen in
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5.-6. The Pico Master (attrib.), Illuminated initials on fol. 10r and 12r

Picov Majstor (prip.), lluminirani inicijali na fol. 10r i 12r

the painted incipits of Venetian officials’ documents known
as commissioni. They were created by the Pico Master mainly
during the reign of the doge Agostino Barbarigo, such was
the commissione to Giovanni Pietro Ghisi as podesta of Vod-
njan (Dignano) (1488),% but there are also earlier examples
such as the commisione to Nicolo Mauzzo as Captain of the
Galleys of Aigues-Mortes (1478).%

The miniaturist of the Rovinj Illuminated Codex, here identi-
fied as the Pico Master, indicates that the commission was
entrusted to one of the best known and versatile miniatur-
ists in Venice in the last third of the 15" century. Although
the textual part of the Codex could be slightly earlier, the
consolidation of Euphemia’s hagiographical dossier has to
be dated in the late 1470s or in the 1480s.

The view of the city

While encouraging identifications between the city and St.
Euphemia in various ways, Rovinj podesta also strived to
emphasize their personal role as the Serenissima’s officials
in promoting the veneration of the holy protector. A clear
example is an imaginary veduta of Rovinj on folio 5v of the
Rovinj Illuminated Codex, which was bound in the manu-
script in a later period (Fig. 7). The watercolour drawing on
vellum spreads over the entire page, and on the recto of the
same folio, there is an inscription: “Sancte Georgi, ora pro
me Dominum Yesum Christum / Sancte Georgi’, written in
humanist minuscule.” Modern day scholars overlooked its
artistic, historical and symbolical significance and mostly
considered it as an “inaccurate rendering” of Rovinj which
belongs to “a late period”*® The idealized depiction of the
fortified city on the hill-island is dominated by the church
with a Venetian-type bell tower. A few houses on a lower part
of the hill, behind the city gate, and a lot of trees cut into
triangular shapes within the city walls suggest a small com-
munity protected by its fortifications in times of insecurity.
On the other hand, the symmetrical circular structure with
monumental double walls and turrets, and the fortified city
gates, indicate that the artist envisaged a well-ordered, har-
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monious and protected city. The imposing size of the church
and its dominant position on the top of the hill reveals its
importance as the house of the martyrs and protectors of the
city, the Saints George and Euphemia. The image fits well
into the idea of a city at a time when walls and churches were
the key features of an urban landscape, paralleling the idea
of the city as a safe environment in the translation texts.”

This sketchily depicted landscape with the fortified urban
settlement was, however, inspired by late medieval and Re-
naissance depictions of the ideal city. The coat of arms of the
patrician Soranzo family on the main city gates eloquently
visualizes Venetian rule embodied in the appointed podesta.
The symbolic presence of the governor as the representative
of the Republic is a guarantee of Good Government under
divine protection, acting in synergy with holy patrons. The
pictorial characteristics of this image as well as the Soranzo
family coat of arms suggest that last decades of the 15™ century,
when members of the Soranzo family were recorded as being
in Rovinj, could be the possible time when this miniature was
created. Francesco di Gasparo Soranzo is recorded as the Vene-
tian governor in Rovinj in 1468, Alvise di Remigio Soranzo
in 1473,” while Lodovico Soranzo holds the same position
twice, in 1484 and in 1487.” In light of this evidence, the view
of the city seems to have been painted at approximately the
same time as the rest of the miniatures in the Codex, even
though the drawing cannot be connected to the Pico Master.

The reliquary of St. Euphemia

The reliquary of St. Euphemia is probably the most impor-
tant evidence of the symbolic confirmation of the Venetian
Republic’s authority in the relic veneration context. The
reliquary is preserved in the treasury of the parish church
in Rovinj and is mentioned in bishops’ pastoral visitations
during the 17" and the 18" centuries, and in 19" century
parochial inventories (Fig. 8).

Luisa Crusvar connects this magnificent gilded silver reli-
quary to the “Venetian gothic architectural style” and dates
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7. View of Rovinj, Rovinj llluminated Codex (also known as Translatio corporis beate Euphemiae), c. 1468-1487, fol. 5v, University Library, Pula
Veduta Rovinja, Rovinjski iluminirani kodeks (Translatio corporis beate Euphemiae), 1468.-1487., fol. 5v, SveuciliSna knjiZnica, Pula

it between 1420 and 1430. Stylistic characteristics and
decorative motifs, most evident in the knop fashioned like
a gothic building with niches enclosing tiny statuettes of
saints, make it comparable to works made by the produc-
tive Venetian workshop of the Sesto family.”> The most
prominent members of the family bottega, Giacomo’s sons
Bernardo and Marco, were credited with minting coins and

16

medals, and in the more general sense with the renewal of
Venetian goldsmith production in the first decades of the
15" century.” Erich Steingréber attributed to members of
the Sesto family important liturgical objects in the treas-
ury of San Marco, such as the reliquary of the Holy Blood,
a gilded silver chalice, and the reliquary of Saint Mark’s
thumb.”* A commission by such a highly placed workshop
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8. The Sesto family workshop (attrib.), Reliquary of St. Euphemia,
1401-1413, Treasury of the parish church of St. George and St.
Euphemia, Rovinj

Radionica obitelji Sesto (prip.), Relikvijar sv. Eufemije, 1401.-1413.,
Riznica Zupne crkve sv. Jurja i sv. Eufemije, Rovinj

makes it possible to assume that the reliquary, as in the case
of the arca of St. Nazarius, was a diplomatic gift from Ven-
ice to the community of Rovinj.”” The reliquary, however,
should be dated from 1401 to 1413, during the rule of the
Venetian doge Michele Steno, whose coat of arms is placed
on the hexafoil base of the reliquary. The period of his rule
also coincides with the time when the relic was returned.
The second coat of arms is that of the Loredano family and
it most likely stands for a member of this patrician family
from which the city governor was appointed. His name was
unfortunately not recorded in the incomplete lists of podesta
from the beginning of the 15™ century. The public character
of the gift was also highlighted with the official symbol of the
Republic - the winged lion of St. Mark — which, along with
Christ, the Virgin Mary and St. John the Evangelist, adorns
the base of the reliquary (Figs. 9, 10). Thus, this reliquary
should be regarded as a valuable state gift by which Venetian
authorities marked the sacred act of returning the relic and
symbolically inscribed their presence on the relic of the holy
patron. In this manner, they contributed to the co-creation
of Euphemia’s cult locally and reminded their subjects of
their benevolent act of restitution.
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9.-10. The Sesto family workshop (attrib.), Reliquary of St. Euphemia,
1401-1413, details of the hexafoil base

Radionica obitelji Sesto (prip.), Relikvijar sv. Eufemije, 1401.-1413.,
detalji Sesterolisne baze

In summary, the restitution of the relic of St. Euphemia de-
creed by the Senate on the 6™ of May 1401, here confirmed by
the archival research, is a rare documented case in Venetian
political and religious practices. As in the case of St. Nazarius
in Koper, the revival of Euphemia’s cult was realised in the
interaction between the local community and the Venetian
authorities. Both restitutions prompted a series of events and
artistic commissions.

The gift of the elaborate silver reliquary and the consolidation
of Euphemia’s hagiographical dossier in the Rovinj Illuminated
Codex should be regarded as a diplomatic act intended to earn
the trust of the local community. Following the restitution, and
typically for Venice, which developed the cults of saints in a
coordinated and purposeful manner, the revival of Euphemia’s
cult provided the opportunity to mark the body of the saint with
state, family and personal insignia. In such a manner, Venice
aimed to change the perception of its presence while imposing
its rule in Rovinj as the fulfilment of Justice — the cornerstone
concept of the Myth of Venice. Venetian government officials
emphasized Venice’s dominance, while claiming that her su-
premacy was benevolent and respectful of local remembrance
and its history. Consequently, not only was the veneration of
St. Euphemia strengthened, but the Serenissima succeeded in
merging Venetian religious practices with local customs and
traditions while articulating its political agenda in the process.
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Appendix

Archivio di Stato di Venezia, Senato, Deliberazioni, Misti,
reg. 45, 6 maggio 1401, fol. 77v

[on text margins]

Ser Aloysius Iustiniano pro Michaele Maripetro consiliarius

Die sexto maii

Capta

Cum comparuerint ad presentiam nostri domini aliqui
fideles nostri de Rubino reverenter exponentes nomine
comunitatis sue Rubini quod tempore adversitatis guerre
ianuensis nuper preterite, dum Ianuenses caperent terram il-
lam abstulerunt corpus beate Euphomie (sic) et conduxerunt
illud Clugiam, quod a septingentis annis circa dicti fideles
nostri habuerunt in suum caput, ut omnibus est manifestum,
et quod postea tempore recuperationis Clugie per nobilem
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Sazetak

Visnja Brali¢

Kult sv. Eufemije, zastitnice Rovinja i venecijanska politika sukreiranja
lokalnih identiteta u istarskim zajednicama 15. stoljeca

Mletacka Republika slozenom je ikonografijom drzavne
reprezentacije, utkanom u sve vidove politickoga, vjerskog
i kulturnog Zivota, stolje¢cima vizualizirala svoju politicku
mo¢. Povijesnim predajama, ideoloskim porukama i sim-
boli¢kim motivima potvrdivao se iznova znameniti mit o
Veneciji i reinterpretirala srednjovjekovna ideja o Republici
koja ne samo da je uzivala nebesku zastitu i vodstvo vec je i
sama bila djelo Bozjeg nauma.

U ¢lanku se tumaci vazan vid politicke reprezentacije Sereni-
ssime obiljezen odnosom drZave prema svetom kroz kultove
relikvija svetaca. Relikvije su bile mo¢no sredstvo obliko-
vanja individualnih i grupnih identiteta u venecijanskom
drustvu. U 15. stolje¢u ostvarivanje politicke mo¢i putem
kultova relikvija nije bila samo uvrijezena srednjovjekovna
praksa ve¢ i drustvena obaveza za venecijanske predstavnike
vlasti. Uz odrzavanje memorije kultova istarskih svetaca i
mucenika, kao i povremene krade relikvija (furta sacra) iz
gradova na isto¢nojadranskoj obali poput Novigrada, Zadra
i Kotora, sukreiranje kultova relikvija svetaca bila je jedna od
glavnih strategija u¢vrs¢ivanja politicke mo¢i na podrucju
»venecijanskog Commonwealtha« ostvarena raznovrsnim
oblicima reprezentacije. Mramorni sarkofag svetog Naza-
rija, jedno od remek-djela venecijanskoga trecentistickog
kiparstva, naruceno je, primjerice, nakon pobune gradana
Kopra protiv venecijanske vlasti 1354. godine, kao diplo-
matski dar i pomirbeni ¢in drZavne uprave prema lokalnoj
zajednici. Jacanje kulta koparskog zastitnika potvrdeno je
novim umjetnickim narudzbama i neposredno nakon $to
je ukradena relikvija iz Genove preko Venecije vracena u
Kopar 1422. godine. Preporod kulta sv. Eufemije u Rovinju
nastao je takoder u interakciji izmedu lokalne zajednice i ve-
necijanske uprave. Relikvije sv. Eufemije, pohranjene nakon
Chioggianskog rata u crkvi San Canzian u Veneciji, vra¢ene
su u Rovinj odlukom venecijanskog Senata 1401. godine.
Rijedak ¢in restitucije relikvije u povijesti Venecije, potvrden
arhivskim istrazivanjem, obiljeZen je i prigodnim drzavnim
darom - pozlac¢enim srebrnim relikvijarom sv. Eufemije s
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grbom duzda Michelea Stena i podestata iz obitelji Loredan
kojim Republika isti¢e ideale pravednosti i miroljubivosti
vlasti. Javni karakter dara, ali i politicke dominacije izrazen
je lavom sv. Marka na Sesterolisnom podnozju relikvijara.
Relikvijar je pripisan istaknutoj venecijanskoj zlatarskoj
radionici obitelji Sesto, vezanoj uz drzavnu kovnicu novca. S
artikulacijom poboznosti i tovanja relikvije svete zastitnice
grada neposredno je povezan i Rovinjski iluminirani kodeks
okvirno datiran od 13. do 15. stoljeca, koji se danas ¢uva u
Sveucili$noj knjiznici u Puli. Minijature kodeksa u ¢lanku
se povezuju s djelima Picova Majstora, najistaknutijega ve-
necijanskog minijaturista posljednje cetvrtine 15. stoljeca,
¢ime se dovrsetak hagiografskog dosjea sv. Eufemije moze
preciznije datirati u sedamdesete ili osamdesete godine 15.
stoljeca.

Tijekom 15. stolje¢a mletacki upravitelji uspostavljaju ¢vrstu
simboli¢ku identifikaciju izmedu grada i njegove zastitnice,
§to potvrduje i imaginarna veduta Rovinja na naknadno
uvezanom listu Rovinjskog iluminiranog kodeksa. Skicozno
naslikan krajolik s utvrdenim gradom, kojim dominira crkva
njezinih svetaca zastitnika, nadahnut je kasnosrednjovjekov-
nim prikazima idealnoga grada. Grb venecijanske obitelji
Soranzo na glavnim vratima rjecito vizualizira venecijansku
upravu otjelovljenu u imenovanom upravitelju. Simbolicka
prisutnost upravitelja kao predstavnika Republike jamstvo
je dobre vladavine i bozanske zastite koja djeluje u sinergiji
sa svetim zastitnicima grada.

Isti¢udi postovanje prema povijesti i lokalnoj memoriji grada,
Republika je poticanjem kulta relikvije sv. Eufemije uspjela
sjediniti venecijanske vjerske prakse s lokalnim obi¢ajima i
tradicijama, artikulirajudi istodobno svoje politicke ciljeve.

Kljucne rijeci: Venecija, Istra, sv. Eufemija, sv. Nazarije, sv.
Maksim, Rovinj, Koper, Novigrad, Rovinjski iluminirani
kodeks, Translatio corporis beate Eufemie, minijature, Picov
Majstor, relikvijar sv. Eufemije, radionica obitelji Sesto
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4: Presnimak iz: Alfons Pavich pl. Pfauenthal, Prinosi povijesti Poljica,
Sarajevo, 1903., 79.

Petar Puhmajer

Dvorac Cernik - kontinuitet i mijene predturskog nasljeda u barokno
doba / The Cernik Castle - Continuity and Change in the Pre-Ottoman
Heritage during the Baroque Era

1, 2, 9: Paolo Mofardin, Fototeka IPU

3a,b;64a,b, ¢, d: arhitektonski snimak Sanja Stok i Barbara Kulmer,
graficka obrada Marin Calusi¢

4,7, 10, 11: Petar Puhmajer
5: © Generallandesarchiv, Karlsruhe

Bojan Goja
Kuca Cattinelli 1772. godine: prilog poznavanju stambene arhitekture
u Zadru u 18. stoljecu /

The Cattinelli House in 1772: A Contribution to Our Knowledge of
Housing Architecture in 18"-Century Zadar

1, 2: Bojan Goja
3, 4: Branko Maroevi¢, dipl. ing. arh., izrada nacrta

lva Pasini Trzec

Slike starih majstora iz zbirke Ervina i Branke Weiss u Strossmayero-
voj galeriji u Zagrebu / Paintings of Old Masters from the Collection of
Ervin and Branka Weiss in the Strossmayer Gallery in Zagreb

1, 3, 6: Arhiv Strossmayerove galerije HAZU, dokumentacija Weiss

2: MAK - Museum of Applied Arts (Museum fiir angewandte Kunst),
Vienna

4: RKD - Netherlands Institute for Art History (Rijksbureau voor
Kunsthistorische Documentatie), Den Haag

5: Palais Liechtenstein, Vienna
6: © Strossmayerova galerija starih majstora HAZU

7: BDA - Bundesdenkmalamt Archiv (Federal Monuments Authority
Austria Archive), Vienna

Irena Krasevac

Prva tri djela u fundusu Moderne galerije Drustva umjetnosti / The
First Three Artworks in the Holdings of the Modern Gallery of the Art
Society in Zagreb

1, 4: Goran Vrani¢, Moderna galerija, Zagreb
2: Paolo Mofardin, Institut za povijest umjetnosti, Zagreb

3: digitalna presnimka iz kataloga izlozbe: Ivan Mestrovic. Skulpturen,
Nationalgalerie, Staatliche Museen PreufSischer Kulturbesitz, Berlin,
1987. (Nenad Gattin?)

5: Arhiv Galerije grada Praga / Archive of Prague City Gallery



